
Subject: Byzantine Music 

Course title: “Byzantine Music: an International Musical Language” 

Course Description 

Byzantine music is a very recognizable characteristic of the culture of Byzantium. The ancient 

Greeks used a system of musical notation, relatively well known today; the Byzantines 

inherited it and continued to use it. The Byzantines used a double system of musical notation 

which, on the one hand, indicated the way of reciting the texts and, on the other hand, 

described the melody. At present, we are in possession of several thousand works of 

Byzantine music. Only liturgical music was considered worthy of being preserved on expensive 

parchments. The profane melodies, however beautiful, were less documented in writing.  

Byzantine Music is a sublime art and the science of celebrating the divinity. It is through music 

that man can express his soul and faith. The Byzantine ecclesiastical music of the Eastern 

Orthodox Church is monophonic. Byzantine music is a complete musical system employing 

the rich colors of the musical scales of the Mediterranean Orient to enhance the Biblical and 

Hymnographic texts which magnificently express the Theology of the Fathers of the Church. 

 

 

Course syllabus 
Instructors: Achilleas Chaldaeakes, Professor of Byzantine Musicology & Psaltic Art, 

National and Kapodistrian University of Athens  
  

Language: English 

Level of students: Basic 

Teaching methods: Workshop, lectures, power-point presentations and class discussions 

Assessment: One-hour written examination with a combination of closed ended 
questions, multiple-choice questions and open ended questions 
requiring brief answers.   

Duration Three 4-hour sessions: 
a) Byzantine musicology: academic theory 
b) Psaltic Art: artistic performance 
c) Philosophical Aspects of Byzantine music  
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Byzantine Music: Instructor Information 

 

Achilleas Chaldaeakes 

Professor of Byzantine Musicology & 

Psaltic Art 

National and Kapodistrian University of 

Athens 

axaldaiak@music.uoa.gr 

 

 

Short bio-note 
Professor Achilleas Chaldaeakes is teaching Byzantine Musicology and Psaltic Art at 

the Department of Music Studies of the School of Philosophy of the University of 

Athens. His personal approach to this particular learning object is determined by an 

innovation: the study, analysis and comprehension of the Τheory, Ηistory and 

Aesthetics of Music through its practical expression. He firmly believes that the 

combination of Theory and Practice is instrumental for a substantial knowledge of the 

phenomenon of musical creation, and up to the present day he has supported this 

belief with his scientific, educational and artistic work. His whole activity as an 

internationally recognized musician in his twofold quality, both as a scientific 

researcher and University Professor and as an artist, interpreter, and director of 

musical ensembles, explores new paths toward a global, multifaceted and innovative, 

approach to Byzantine Musicology and Psaltic Art. 
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